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Behind Bars is the indispensable reference book for composers, arrangers, teachers and 
students of composition, editors, and music processors. In the most thorough and 
painstakingly researched book to be published since the 1980s, specialist music editor 
Elaine Gould provides a comprehensive grounding in notational principles. 

Behind Bars covers everything from basic rules, conventions and themes to complex 
instrumental techniques, empowering the reader to prepare music with total clarity and 
precision. With the advent of computer technology, it has never been more important for 
musicians to have ready access to principles of best practice in this dynamic field, and this 
book will support the endeavors of software users and devotees of hand-copying alike. 
The author's understanding of, and passion for, her subject has resulted in a book that is 
not only practical but also compellingly readable. 

This seminal and all-encompassing guide encourages new standards of excellence and 
accuracy and, at a weighty 704 pages, it is supported by 1,500 music examples of 
published scores from Bach to Xenakis. 

Chapters include: 
Section I - General * Conventions: Ground Rules * Chords -- Dotted notes -- Ties * 
Accidentals and Key Signatures * Dynamics and Articulation * Grace Notes, Arpeggiated 
Chords, Trills, Glissandos and Vibrato * Metre * Tuplets * Repeat Signs. Section II - Idiomatic 
Notation: Woodwind and Brass * Percussion * Keyboard * Harp * Classical Guitar * Strings * 
Vocal Music. Section III - Layout and Presentation: Preparing Materials * Score Layout * Part 
Preparation * Electroacoustic Music * Freedom and Choice.
Elaine Gould has been Senior New Music Editor at Faber Music since 1987, in which 
capacity she has edited the complex and varied scores of such composers as Oliver 
Knussen, Jonathan Harvey, George Benjamin, Colin Matthews and Thomas Ades. Before 
this she was a free-lance copyist, specialising in copying contemporary music for several 
leading British music publishers. She is among the most highly respected music editors 
currently working in the field."I pray that [this book] becomes a kind of Holy Writ for 
notation in this coming century. Certainly nobody could have done it better, and it will be a 
reference for musicians for decades to come." Not my words, but those of Simon Rattle 
(one of only two conductors to escape censure from Peter Maxwell Davies earlier this 
week; only Rattle and Pierre Boulez emerged unscathed as "masters of their art" in his 
recent pop at the profession) on Elaine Gould's new book, Behind Bars: The Definitive 
Guide to Music Notation. This "wonderful monster volume" - Rattle again - is indeed more 
than the sum of its parts. Gould's book is the result of decades of experience as senior 
new music editor at Faber Music, where she has worked closely with composers like 
Jonathan Harvey, Oliver Knussen, Colin Matthews, and Thomas Ades, and what she has to 
say in Behind Bars transcends the book's first appearance as a manual of notational best 
practice. Under the surface of its guide to producing the best and clearest scores - the 
arcana of making sure you're not asking your harpist for too many pedal changes, that 
you change clefs in the right place in your orchestral parts, and how best to indicate the 
plethora of extended instrumental techniques in so much contemporary music - this book 
expounds an alchemical formula for musical communication. Gould's book shows 
composers how to ensure that the magical transfer of musical ideas from their 
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imaginations to their scores, from their performers to their audiences, is as seamless as 
possible. Behind Bars is a practical revelation of the poetics of musical communication. It's 
especially necessary in the early 21st century. You might think that after centuries of 
evermore sophisticated copying, printing, and digitising of music notation that all the 
problems had been solved. Not a bit of it. The rash of computer scores produced with 
programmes like Sibelius in the last couple of decades are a mixed blessing. Software like 
Sibelius allows composers to create full scores and individual parts for the musicians at the 
click of a button, yet it's too easy to overlook the kind of problems that Gould talks about - 
where a badly placed page-turn in your string parts can mean the difference between a 
good performance and a catastrophic one. Gould quotes Mahler's frustration with the 
copyist who mauled the material of his Eighth Symphony before its first performance in 
Munich in 1910; looking at his exemplary manuscript of the Fifth Symphony that the Morgan 
Library has just made available for free online, you can see that Mahler abided by Gould's 
principles of clarity and consistency. But I wonder what Gould would say to Beethoven, if 
she were faced with pages like this, from the manuscript of the Ninth Symphony, whose 
facsimile was recently published by Barenreiter? It's not just a contemporary phenomenon: 
composers have always pushed at the limits of musical and notational comprehensibility. 
The Guardian (Tom Service), 12 January 2011 'Say "musical composition" and you identify a 
process: but "a musical composition" is very much a product, a commodity: and never more 
so than when it takes the form of materials from which performers sing or play, and 
academics build their theories about music history and aesthetics. Philosophers might 
continue to agonise about the extent to which a printed score represents the composition. 
Performers are much more likely to agonise about whether the materials put before them 
make sense and, if you ask professional musicians where they would like to see composers 
whose materials create tough challenges for them, "behind bars" would be one of the 
politer suggestions forthcoming. Composers best able to avoid the lash of performers' 
hostility are those lucky enough to work with a well-established publishing operation, and 
that means an editor like Faber Music's Elaine Gould. After more than 20 years in the 
business, Gould has seen (and heard) it all and Behind Bars is an encyclopedic distillation 
of practical professional wisdom, fully justifying its bold subtitle, "The Definitive Guide to 
Music Notation". Not even Gould can teach you how to compose a good work, of course: 
but her book is a matchless source of practical advice, all geared to the wryly understated 
observation that "players will tend to be well disposed towards a work whose instrumental 
parts are carefully prepared". The book has three main parts: "General Conventions" 
discusses the notational basics of pitch and rhythm, "Idiomatic Notation" has a section for 
each of the instrumental families, with harp and classical guitar treated separately, and one 
for voices: finally "Layout and Presentation" deals not only with the creation of a 
conventional score, but with issues in electro-acoustic and computer music that bring the 
story bang up to date. The copious illustration in music type (Richard Emsley was the 
indefatigable typesetter) show how not to do things as well as how best to do them, and 
although Gould makes occasional use of extracts from such composers as Elliott Cater 
and Jonathan Harvey, the bulk of the illustrations - which it has to be said, vary 
considerably in their relation to "real" music - are (presumably) of her own "composition", 
with help from those members of the Faber Music family mentioned in her 
Acknowledgements. Gould's text inevitably reflects the piecemeal manner in which music 
notation has evolved, with its (for outsiders) crazy mixture of instruction in French, Italian, 
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and other languages, but offering a salutary demonstration of cultural pluralism in action, 
and all in the service of what is still sometimes hailed as the "universal language" of music. 
Perhaps that should be Western music, since other music's seem not to need guides such 
as this. Notation can never be so rigidly "definitive" that it leaves absolutely nothing to the 
imagination of interpreters: but Gould's guide is as good a source as you can get for how 
to ensure that your score and parts are approached in a positive spirit by those 
contracted to realize them as living sound.' Gramophone Magazine (Arnold Whittall), 
February 2011"
Other Books
Çok Sesli Batı Müzi�inde Yazım ve Analiz Cilt 1: Temel Müzik Teorisi (Dilbilgisi-Anlatım), 
Çoksesli Batı Müzi�inde Yazım ve Analiz serisi, çoksesli batı müzi�i e�itiminde gerek ders 
kitabı olarak gerekse bireysel çalı�malarda kullanılmak üzere hazırlanmı�, her biri farklı bir 
konuya odaklanan kitaplardan olu�maktadır. Kitaplar detaylı konu anlatımları ve zengin 
egzersiz bölümleri ile ba�lı ba�ına bir ders materyali olu�turmaktadır. Serinin kitapları 
repertuarla iç içe geçmi� bir ö�renim süreci sunmakta, repertuardan alınmı� farklı dönem, 
stil ve bestecilere ait pasajlar konu anlatımları ve analiz çalı�malarının yanı sıra yazım 
çalı�malarında da kullanılmaktadır. Ayrıca do�ru bir ileti�imin temeli olan terminolojiye büyük 
bir önem atfedilmi�, kullanılan terminolojik ifadelerin �ngilizce, Almanca, Fransızca ve 
�talyanca kar�ılıklarının yanı sıra Türkçedeki farklı kullanımları da belirtilmi�tir. Bunun yanı sıra 
ülkemizde ve dünyada öne çıkan farklı yakla�ımlar da yeri geldikçe belirtilmi� ve böylelikle 
konulara daha geni� bir çerçeveden bakılması sa�lanmı�tır. Serinin ‘Temel Müzik Teorisi' adlı 
1. cildi, do�ru bir ileti�im için gerekli olan genel bilgilerden ba�layarak; majör ve minör diziler, 
aralıklar, ritmik ö�eler, be�li ve yedili akorlar gibi batı müzi�i e�itiminin temelini olu�turan 
konuları ele almaktadır. Kitap, müzik teorisi derslerinde bütünüyle i�lenebilece�i gibi; armoni, 
kontrpuan ve müzik analizi gibi derslerde gerekli görülen konuların ele alınması için yardımcı 
kaynak olarak da kullanılabilecektir.
�����. Harmonic Practice in Tonal Music, Text & Workbook. 2. Basım. New York: W. W. 
Norton & Company, 2004. GOULD, Elaine.  Behind Bars – The Definitive Guide to Music 
Notation . London:  Faber  Music, 2011. HINDEMITH, Paul."
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